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Copyright is a type of Intellectual Property (IP)

IP is a property right

IP laws grants ownership and rights
(i) to protect
(ii) earn from the exploitation or commercialization
(iii) and enforce against infringers



What is infringement ?

ANTIGUA
AND
BARBUDA

Acts infringing
copyright.

34 The Copyright Act, 2003. No. 22 of 2003.

Infringement of Copyright

31. (1) The copyright in a work is infringed by any person
who, without the licence of the copyright owner, does, in rela-
tion to that work, any of the acts which the copyright owner has
the exclusive right to do pursuant to section 9.



Economic rights —s.9 (1) -
- copyright owner only

to copy the work

to issue copies of the work to the

public

to rent or lend to the public
perform the work in public
broadcast the work or include it in a

cable programme service

make an adaptation of the work
arrangement or other transformation

communication to the public of the

work.

Nature of 9. (1) By virtue of and subject to the provisions of this Act,
copyrightprotec-  the owner of the copyright in a work shall have the exclusive

tion economic
and moral rights.

right to do or to authorize other persons to do any of the follow-

ing acts in Antigua and Barbuda

(@)

(b)

(c)

(d)

(9)

(h)

to copy the work;

to issue copies of the work to the public by sale,
rental public lending or otherwise of original or copy
of the work that has not already been subject to
distribution authorized by the owner of the copy-
right;

to rent or lend to the public the original or a copy of
an audio visual work, a work embodied in a phono-
gram, a computer programme, a database or musical
work in the form of notation irrespective of the origi-
nal or copy concerned;

to perform the work in public or, in the case of a
sound recording, film broadcastor cable programme,
to play or show the work in public;

to broadcast the work or include it in a cable pro-
gramme service; or

to make an adaptation of the work arrangement or
other transformationand, in relation to such adapta-
tion, to do any or all of the foregoing acts;

to make a publicdisplay of the originalor copy of the
work;

other communicationto the public of the work.



4

Moral rights - author only

To be identified as author (Right of Paternity)
Not to be falsely attributed as author

Object to derogatory treatment (Right of Integrity)
= distortion or mutilation of the work, use that is
prejudicial to the honour or reputation of the author

Have his name indicated on the work



N.B. Distinction. Economic rights enjoyed by
AUTHOR or other COPYRIGHT OWNER

The Copyright Owner is the owner of the Exclusive Economic Rights

Author is 15t Copyright Owner

However if Author transfer his/her economic right to another, that

person becomes the Copyright Owner with the rights to enjoy that
particular economic right.

Author remains the author- the one who created the work.



Checklist

1. Is the work eligible for
copyright protection ?




Categories of ORIGINAL works qualifying for
copyright protection

Section 6

Typographical
. arrangements
Litera ry of published
editions
Sound Cable Database
. Broadcasts p (selection &
recordings rogrammes S—

Collections of Expression
of Folklore



Copyright protection does not extend to:

® idea ©® procedure
® system ® method of operation
® concept ® principle

® discovery or mere data
® any official text of a legislative, administrative or

legal nature as well as any official translation



Checklist

2. |Is the work still under
copyright protection ?




Antigua & Barbuda

Author’s Life + 50 years

50 years from year of
publication




Checklist

3. Isthe use under Fair Dealing?




EXCEPTIONS: Royalty & Permission free uses

* Private reproduction (research and study)
e Quotation (cite in bibliography)
* Criticism or review purposes

* News reporting

What is FAIR ? :
(a) nature of the work Defence against
(b) extent and substantiality of work Claim of
(c) purpose and character of use Infringement

(d) effelct on potential market/ commercial
value



Checklist

4. ldentify the author /copyright
owner

5. Ask for permission

6. Negotiate fee



Checklist

. Contract clearly spells out
what rights acquired

If commissioning the work,
are rights assigned or share %
income ?




Checklist

8. If work is anonymous /author
unknown ...




71. (1) Copyright in a literary, dramatic, musical or artistic
work is not infringed by an act done at a time when, or in pursu-

ance of an arrangement made at a time when —

(a) it is not possible by reasonable inquiry to ascertain
the identity of the author; and

(h) itisreasonable to assume —
(i) that the copyright has expired; or
(i) that the author died fifty years or more before

the beginning of the calendar year in which
the act is done or the arrangements are made.

Anonymous and
pseudonymous

literary etc.
works.



Checklist

9. Can Creative Commons assist ?




Creative Commons licensing options @&r)?ﬁmgens

@ BY: credit must be given to the creator
@ SA. Adaptations must be shared under the same terms

@ NC: Only noncommercial uses permitted

@ ND: No derivatives or adaptations permitted

¢ . .
CCZero enables creators to give up their copyright and put

their works into the public domain


https://creativecommons.org/publicdomain/zero/1.0/

Checklist

10. Keep good records —
emails, letters, notes etc




Checklist

11. Copyright notice on your work

* Name, date, ©

* |SBN

 Copyright page

* Rights disclaimer

* Where can you /publisher be
found?




Checklist

12. Learn about contracts

Contracts in
Publishing
A toolkit for
authors and
publishers 48

WIPO



Checklist

13. Vigilance

* Accountability from merchants
* Tracking of use in schools

(copying?)




Checklist

13b. Vigilance for online
platforms

 Watermarks
* Digital security features?
* Rights Management Information?




performanceof the performer,

about the terms and condition
performance, the sound recorc
any numbers or codes that re

"rights management information " means any information
which identifies the author, the work, the performer, the

the producer of the sound

recording, the sound recording, the broadcaster, the broad-
cast, the owner of any right under this Act, or information

s of use of the work, the
ing or the broadcast, and
resent such information,

when any of these items of inl

cording or a broadcast;"

‘ormation is attached to a

copy of a work, a fixed performance, a sound recording or
a fixed broadcast,or appearsin connectionwith the broad-

casting, communicationto the public or making available
to the public of a work, a fixed performance, a sound re-

(7) Any person who — .
Y Section 46(7)

(a) femoves or alters any electronic rights management
information Without authority: or

(b) distributesqr importsfﬂrdisn‘ibution, bmadcasting

Communicationto the public o making available to

the public, without authority
, ty,of works perf;
phonograms or broadca g

sts, knowing or havi
son to know that el 5 havingea

ectronic rights managemen ;
| ement in-
tl;z]:irqlatwn has been removed or altered without ay-
ority commitsan offence and is Jighje on convic-

ttmn loa ﬁnf: fot exceeding ten thousand dollgrs o
Oatermof imprisonment pof exceeding two years

|




RQuora e

Q Q. Search Quora

N

John Chapman - Follow
Ex Chemistry teacher and author - 6y

Related Why are some people opposed to DRM (Digital Rights Management)?
Here's five reasons copied from the Smashwords blog:

1.

AW N

I

Readers (who know about DRM) don’'t like DRM

. DRM adds expense to books
. DRM makes books complex

DRM limits accessibility to books, especially for those with vision disabilities who
require Text-to-Speech (TTS)

DRM doesn’'t prevent piracy

Now let's look at each in turn Iin more detail.

1.

| have a number of e-readers of different types. If | buy an ebook | may want to read
an ebook in epub format on a Kindle or read a Kindle format (mobi) book on a Kobo.
I've bought the ebook shouldn’t | be able to use any e-reading device?

. Ebooks are basically a form of text written in HTML. To convert then to a copy

protected format inevitably adds to the software costs. You can’'t use the same
software with each format and to make matters worse if you add DRM to an epub
ebook it may only work on one type of epub e-reader.

. I've had ebooks, especially in the early days of them, where a book stopped working

part way through. | eventually tracked the problem down to the DRM used. Remove
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lockdizard com/ - ity -blog/protect- . : A
(¢ ] b document -security ebooks-from-shanng-copying/ & ensunng your ey

and shann

‘\9,3 Locklizard PRODUCTS  SOLUTIONS

How to Protect Ebooks from Sharing & Copying

Locklizard




Checklist

14 . Legal enforcement through
the courts




Civil and Criminal legal action
can be taken against acts of infringement

Civil action: Infringement of Economic Rights and Moral Rights)

Damages; Injunction; Seizure or destruction of any infringing copy and
implements used to commit an infringement; Accounts; Expenses and
legal costs incurred as a result of the infringement.

Criminal offence
Fine —ECS2-5000 for each copy or article
Subsequent offence- fine and imprisonment for up to 24 months.



Checklist

15. Collective Management via

Reproduction Rights Organisation
(RRO)




Secondary rights: What is a copy? It’s a copy.




Functions

of Collective Management Obtain mand?tes
Organisations from rights holders '
) Bilateral
Enforcement agreements
activities ‘
’ Negotiate with
ncourage prospective users

literary &

publishing .

industries. Grant
licences for
legal

Royalty copying

distribution '
‘ Collect fees




Volume users e.g. educational institutions, businesses,
government offices

A Licence will help you...

1 L

Save time Save money Avoid legal
suit




5 Caribbean RROs:
Barbados (BCOPY)

Belize (BECLA)

c

JAMCOPY

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Jamaica (JAMCOPY)
OECS (ECCLA)

Trinidad and Tobago (TTRRO)

One regional agency

CARIBBEAN RROS AGENCY

\a/
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In absence of licence for educational copying in Antigua and Barbuda

Restriction on 59. (1) Subjectto the provisionsof this section, reprographic
reprographio copies of passages from published literary, dramatic or musical
COPYRE Y k be made b behalf of an educational establish

educational works may be made by or on behalf of an educational establish-
establishment. ment for the purposes of instruction without infringing any copy-

right in the work or in the typographical arrangement.

(2) Not more than five per cent of any work may be copied by
or on behalf of an educational establishment by virtue of this
section in any quarter, that is to say, in any period 1st January to

31st March, 1st April to 30th June, 1st July to 30th September or
1st October to 31st December.

(3) Copying is not authorized by this section if, or to the
extent that, licences are available authorizing the copying in

question and the person making the copies know or ought to
have been aware of that fact.



Generative Al and © b
’ »
"?—{l
Quality generative Al depends on renewable fresh content

Large Language Models ‘scrape’ internet to be fed information,
original, creative, and historic.

What do developers need in order to achieve this goal?

Legal Permission a.k.a, a Licence

36



ANTHROP\C

BlBJC!

Al firm Anthropic agrees to pay authors

5 September 2025

Llly Jamali North America Technology

$1.5bn to settle piracy lawsuit

orrespondent in San Francisco

Share «§  Save []
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Follow JAMCOPY on social media:

Thank You
for helping us

Il JAMCOPY m
m Create a

D @jamcopy ’
- JAMCOPY  Copyright Conversant
@ 2 Culture

(<) info@jamcopy.com @; WWW.jamcopy.com
@ (876) 754-8910 @ (876) 552-3846

YoulfT) JAMCOPY Jamaica




	Slide 1: WIPO webinar “The journey of a book” October 28,2025  Topic 5: Enforcement 
	Slide 2: Copyright is a type of Intellectual Property (IP)   IP is a property right    IP laws grants ownership and rights  (i) to protect (ii) earn from the exploitation or commercialization  (iii) and enforce against infringers
	Slide 3: What is infringement ?
	Slide 4: Economic rights –s.9 (1) -   - copyright owner only
	Slide 5: Moral rights - author only 
	Slide 6: N.B. Distinction. Economic rights enjoyed by  AUTHOR or other COPYRIGHT OWNER
	Slide 7: Checklist
	Slide 8
	Slide 9
	Slide 10: Checklist
	Slide 11
	Slide 12: Checklist
	Slide 13: EXCEPTIONS: Royalty & Permission free uses
	Slide 14: Checklist
	Slide 15: Checklist
	Slide 16: Checklist
	Slide 17
	Slide 18: Checklist
	Slide 19
	Slide 20: Checklist
	Slide 21: Checklist
	Slide 22: Checklist
	Slide 23: Checklist
	Slide 24: Checklist
	Slide 25
	Slide 26
	Slide 27
	Slide 28: Checklist
	Slide 29
	Slide 30: Checklist
	Slide 31: Secondary rights: What is a copy?  It’s a copy. 
	Slide 32: Functions  of Collective Management Organisations 
	Slide 33: Volume users e.g. educational institutions, businesses, government offices 
	Slide 34
	Slide 35: In absence of licence for educational copying in Antigua and Barbuda
	Slide 36: Generative AI and © 
	Slide 37
	Slide 38: Thank You for helping us   Create a Copyright Conversant  Culture 

