
















The teachers’ feedback showed that the students

thought the information was important and use-

ful – especially the part about copying music and

films from the Internet. The students found the ar-

guments against illegal downloading from the

Internet convincing. Some of them had gone

home and discussed what they had learned with

their parents and siblings. The teachers thought it

important that the students had made the con-

nection between what they had learned and writ-

ing bibliographies and footnotes – one of their

goals being to instill in students a sense of aca-

demic integrity.

The students also had comments about the les-

sons: they had enjoyed the interaction and

wished there had been more, and they thought

the student packs were an excellent idea.

However, some of the 10 and 12 year-old

students thought the lesson – its language and 

content – was pitched for younger students.

Building a network

Keeping in mind the comments of the sculptor

Nicolas Lavarenne (see page 13), it would seem

there is room for improvement in copyright educa-

tion in the classroom. Children need to be shown

why they should respect the rights of others and to

realize that they also are concerned as they might

one day be the ones making a living and providing

for their families thanks to copyright.

The International School of Geneva plans to 

distribute and promote the Copyright in the

Classroom comprehensive curriculum among

educators worldwide through the website and 

international conferences of the International

Baccalaureate (www.ibo.org/) Primary Years Pro-

gramme (PYP), a trans-disciplinary program of in-

ternational education.

Through outreach efforts such as Copyright in the

Classroom, improved and refined with each new

experience, WIPO hopes to build a network of ed-

ucators who can develop, share and adapt the

lesson plans in their classrooms. This experience

shows that the materials must be tailored to each

age group to most efficiently reach students of

different ages and backgrounds.
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WIPO materials for teaching IP 
in the classroom

Teachers have remarked that the WIPO comics are “fun and useful” in explaining IP concepts in

their classes and that their own IP knowledge was based on what they had learned in the

comics. As well as the comics, other WIPO materials that could be used in the classroom include:



The discovery of

penicillin in 1928

triggered a sys-

tematic search for

other terrestrial

micro-organisms

that could be

used in new an-

tibiotics, leading

to the discovery

of drugs such as

s t r e p t o m y c i n ,

neomycin, chlorophenocol and chlorotetracyclin.

For many years, research focused on terrestrial

plants and micro-organisms, mainly because speci-

mens are easy to obtain. But a growing proportion

of today’s promising pharmaceutical research fo-

cuses on the sea, where marine organisms have

evolved biologically unique molecules.

Life began in the sea, and three-quarters of the

Earth’s surface is covered by water. Innumerable

organisms, displaying rich biodiversity, populate

the ocean depths. There are extremely diverse

species of invertebrates – fixed or sessile – many in

plant form and others capable of slow, primitive

movement. These invertebrates possess no physi-

cal defenses such as protective shells or spines; in-

stead, they have developed biologically active

molecules – secondary metabolic substances –

that they use to attack prey or defend their habitat.

The fascinating variety of marine organisms hints

at a myriad of new possibilities for drug discovery.

Exploration of the sea and its organisms is still at

a relatively early stage. Although the oceans con-

tain much greater biodiversity than is found on

land, efforts to exploit this biodiversity by identi-

fying new chemical compounds have hardly be-

gun: at present, there are some 11,000 marine-

derived natural products compared with more

than 155,000 natural, terrestrial products.

Sponges became the focus of many studies after

the discovery, in 1959, that some produced active

antimicrobial substances. Research soon revealed

that other invertebrates, such as tunicates, ascidi-

ans, echinoderms, bryozoans, corals and molluscs,

produced similar substances. Biologists and

chemists worldwide began searching for natural

products of marine origin, leading to a boom in

marine bio-prospecting – the search for aquatic

organisms for the research and development of

new therapeutic products. The discovery in the

1980s of various marine-derived compounds with

the ability to inhibit cell culture growth stimulated

the interest of the pharmaceutical industry.

There are several phases in marine product re-

search: specimen collection; establishing taxono-

my; extracting possible active molecules; using

screening techniques to evaluate therapeutic ac-

tivity; identifying and isolating the structure re-

sponsible for the activity; and using organic syn-

thesis to ensure a supply. Patent applications are

immediately filed for promising molecules. These

molecules are then tested and, if the results are

positive, studies are carried out on human sub-

jects in clinical trials. Once this last phase has

been completed, the product is registered as a

new drug and brought to market.

Treatment for soft
tissue sarcoma

Yondelis®, the first treatment for soft tissue sarco-

ma to be released on the market in 30 years, of-

fers an excellent example of the kind of drugs

that can be developed through marine organism

research. PharmaMar, a Spanish biopharmaceuti-

cal subsidiary of the Zeltia Group, was established

in 1986 with the primary goal of investigating

marine resources for new active ingredients that

could have an application in the treatment of

cancer. The company’s pioneering research in 

SALTY SECRETS
NEW DRUGS 
FROM THE SEA

1 US patent 6011010
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Scientists the world over are searching for the next wonder drug that may cure cancer or treat tubercu-

losis. DOLORES GARCÍA GRÁVALOS, the author of this article, is cited as co-inventor on the US patent for

Kahalalide F,1 a compound derived from a sea algae, currently in phase II clinical trials for the detection

of prostate cancer.
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Colonies of
Ecteinascidia turbinata,

the species from
which Yondelis® 

is derived.



this area was rewarded in 2007, when both the

European Medicines Agency (EMEA) and the

European Commission authorized the marketing

of Yondelis (trabectedine). The agent is the first

marine-derived anti-tumoral drug developed by

a Spanish company. Its approval confirms the sea’s

potential as a source of new drugs.

The drug was derived via extraction from the as-

cidian Ecteinascidia turbinata (popularly referred to

as sea squirt). The need to collect large quantities

of ascidian from the sea to isolate active ingredi-

ents led to the development of mariculture tech-

niques and organic synthesis of the product. The

drug can now be obtained via hemi-synthesis

from cyanosafracine, a metabolic substance of

the bacteria Pseudomonas fluorescens.

Ascidians (Ascidiacea) are benthic invertebrates

that live at the bottom of the sea in solitary or

colonial forms. They belong to the class of tuni-

cates, so named because their body wall secretes

a covering, or tunic, composed of a cellulosic sub-

stance called tunicin. The ascidian Ecteinascidia

turbinata is found in the tropical and sub-tropical

Atlantic, from the Mediterranean coast to north-

ern Brazil and the Caribbean. The species is pres-

ent in all coastal ecosystems from inter-tidal beds

to outer reefs.

Other marine-derived
products

Other pharmaceutical companies – such as Novartis,

Aventis, Eli Lilly, Inflazyme Abbott, Wyeth and Taiho

Pharmaceuticals Co. – have marine-derived ther-

apeutic products in the pipeline. The examples

that follow concern products currently in the clin-

ical research phase.

Didemnin, the first marine compound subjected

to phase II human clinical trials for the treatment

of certain cancers, was isolated by the Rinehart

Group at the University of Illinois from the tuni-

cate Trididemnum solidum. It proved so toxic that 

it was rejected as a therapeutic drug source.

Nevertheless, its development laid the founda-

tion for large-scale cultivation and extraction of

marine organisms, which proved essential for the

development of other drugs from the sea.

Didemnin has now been replaced by aplidin,

manufactured by PharmaMar. Aplidin is obtained

from the tunicate Aplidium albicans and is struc-

turally quite similar to didemnin but less toxic.

Aplidin, currently in phase II of clinical develop-

ment, was granted orphan drug status* by the US

Food and Drug Administration (FDA) in 2004 for

the t reatment  of  mult ip le

myeloma and acute lympho-

blastic leukaemia.

Bryostatin was discovered at

Arizona State University, where

researchers isolated it from the

bryozoan Bugula neritina. The

first clinical trial was conducted

by the US National Cancer

Institute (NCI). It was necessary

to collect 13 metric tonnes of the

organism to derive 18 grams of the compound.

Bryostatin is being developed by GPC Biotech in

Germany and is in phase II of clinical testing as a

treatment for esophageal cancer for which it was

granted FDA orphan drug status in 2001. It has fur-

ther served as a model for the preparation of

many synthetic analogues.

Numerous bioactive peptides have been derived

from the sea hare Dolabella auricularia, including

the anti-tumoral dolastatin 10, discovered at

Arizona State University. Even though this com-

pound, which is currently undergoing phase II

clinical trials, has shown insufficient activity

against various tumors, it has served as a model in

the preparation of several synthetic analogues

under development by different companies and

research centers, some of which have entered the

clinical research phase.

Kahalalide F, a cyclic depsipeptide, is produced by

algae of the Bryopsis genus, albeit in minute quan-

tities (5 mg derived from 3 kg of algae). A more

adequate source can be found in the sea mollusc

Elysia rufescens, which feeds off algae, concentrat-

ing the compound (2.1 g derived from 216 g of

mollusc). This compound, which has already been

patented, is currently in phase II clinical trials for

the detection of prostate cancer.

Despite the potential of marine organisms as a

source of bioactive compounds, several chal-

lenges remain. The regulatory framework for ac-

cess to and use of marine genetic resources from

the high seas is unclear. And, as the examples of

Yondelis and Bryostatin show, the difficulty in

dealing with these organisms is the enormous

amounts of raw material needed to yield usable

quantities of compounds. This problem, in turn,

has led to advances in mariculture techniques

and organic synthesis.

* The orphan drug

designation allows a

pharmaceutical

company exclusive

marketing rights for the

drug for the indicated

treatment in the US for

seven years following

marketing approval by

the FDA. The designation

also enables the

company to apply for

research funding, tax

credits on certain

research expenses and 

a waiver from the FDA’s

application user fee.
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Seen the Eiffel

Tower? Floated

down the Seine?

Visited the Louvre?

And now search-

ing for a more

esoteric Parisian

d e s t i n a t i o n ?

Then look no

further than the

compact  and

beautifully housed Museum of

Counterfeiting. Occupying the

ground floor of an elegant, 19th

century building – used as a set-

ting for many films and TV shows

(including La Grande Vadrouille,

one of the most famous French

films of all time) – it features prod-

ucts for every taste. From per-

fume, toys, and cleaning products

to USB keys, car parts, sporting

goods and pharmaceuticals –

even including bottled water,

tomato ketchup and liquid gas –

the Museum offers a wide-rang-

ing, intriguing and rather disturb-

ing display of the enormous ex-

tent of counterfeiting.

Given its subject matter, it seems

particularly appropriate that the

Museum is situated on the rue de

la Faisanderie, “faisan” being the

French word for a crook. And vis-

itors quickly learn that crooks,

and counterfeiting, have been

around for a long time. The oldest

counterfeit products on display,

dating from around 200 BC, are

stoppers used to seal amphorae

filled with wine being transport-

ed from Italy to Gaul. A genuine

stopper, with the wine mer-

chant’s mark, is shown next to its

counterfeit used by an ancient

Roman free-rider hoping to cash

in on someone else’s market suc-

cess. Over 2,000 years later, the

problem is still with us. It is esti-

mated1 that 7 to 10 percent of

global trade derives from coun-

terfeits, costing the world econo-

my around US$ 492 billion a year.

Throughout the Museum, au-

thentic goods are displayed with

their corresponding imitations –

obtained following customs

seizures or court judgments or

settlements – to highlight the dif-

ferences between genuine prod-

ucts and their illegal and sub-

standard doppelgangers.

The Museum’s message under-

scores the negative, widespread

and potentially dangerous im-

pact of counterfeiting on produc-

ers, consumers and the econo-

my : not only discouraging

innovation, depriving righthold-

ers of income and supporting or-

ganized crime, but also threaten-

ing health and safety.

It notes that badly made counter-

feit toys are, at best, soon dam-

aged (“False Barbies” one cap-

tions warns, “quickly go bald”); at

worst, they incorporate inflam-

mable materials or toxic sub-

stances, such as lead paint, or

have small breakable parts that

present a choking hazard. The

dangers are many and varied,

counterfeit products by their na-

ture elude any health or safety

controls. The Museum runs the

gamut, from fake sunglasses that

do not adequately protect the

eyes to counterfeit car and air-

plane parts that risk failing with

disastrous consequences, and

sub-standard electrical appli-

ances that present myriad do-

mestic dangers. Fake medicines

are a particularly pernicious and

perennial problem, often con-

taining no, or insufficient, active

ingredients or even incorporat-

ing toxic elements. It is estimat-

ed2 that they make up from 10 to

over 30 percent of the market in

developing countries.

The Museum recently opened a

new wing, dedicated to copy-

right crime. Its exhibits range

from fake statuettes of Rodin, Dali

and Giacometti – often showing

counterfeiting techniques, such

as the application of acid fol-

lowed by tinted wax to give

bronze a quick patina – to pirated

DVDs and CDs. It also highlights

the dramatic escalation in IP

crime fuelled by the Internet, and

its profound effect on the cre-

ative industries.

One of the Museum displays

notes that an estimated 40 mil-

lion counterfeit Swiss watches

are produced each year – twice

the number of genuine watches

“made in Switzerland” annually. In

an apt commentary, the artist

Maât used thousands of counter-

feit watches seized by the French

customs authority and crushed in

a hydraulic press to create L’Art

dans le Collimateur des Faussaires.

The watch debris was set in four

blocks of translucent resin,

mounted on a base in which a

glass niche sheltered two gen-

uine watches. The sculpture –

which seeks to contrast true with

false, rarity with abundance, qual-

ity with shoddiness – was, fitting-

ly, first exhibited at the Museum,

which now displays an artist’s

model of the work.
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THE MUSEUM OF
COUNTERFEITING,
PARIS A Walk on the Wild Side

1 According to estimates

from the World

Customs Organisation

and the Organisation

for Economic Co-

operation and

Development (OECD).

2 From the International

Medical Products Anti-

counterfeiting

Taskforce (IMPACT),

launched by the World

Health Organization

(WHO) in 2006.

Original Giacometti
bronze sculpture (left),

lengthened by
counterfeiters (at the

stomach, paws and tail)
to compensate for 

the reduction in volume
during the casting 

of counterfeit copies
(right).
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He once claimed that he went to school in order to sleep, and that laziness was the major factor in

thinking up karaoke. Daisuke Inoue never learned to read music, so he taught himself new music just

by listening and repetition. He also claimed, in an interview with Time magazine, that while at school in

Osaka, Japan, he chose to take up the drums because “all you have to do is hit them.”

By the early 1970s, he was part of a band which played in bars and clubs in nearby Kobe. The Japanese

custom of providing musical entertainment for evening outings meant that it came quite naturally for

the audience to sing along with the band. Mr. Inoue hit on the idea of pre-record-

ing his own backing tracks and encouraging customers to sing, however unmusical

or inhibited they might be, by following instead of leading, and he used technical

tricks to drown or attenuate the more jarring singing styles that emerged.

It started in earnest in 1971, when the President of a steel company invited him to

join a week-end company trip to a resort to provide the entertainment. Unable to

accept, Mr. Inoue created a substitute for the real thing by using music recorded on

tape. It worked like a charm. Although this could have made him a millionaire had

he only thought of patenting it, he has no regrets. As he told an interviewer from

The Independent, “I’m not an inventor. I simply put things that already exist together,

which is completely different. I took a car stereo, a coin box and a small amp to

make the karaoke. Who would even consider patenting something like that?”

Others have and did, of course developing more sophisticated models. But initially,

Mr. Inoue rented out his karaoke machines with tape-recorded music at relatively

little profit – 100 yen per song – the price of a few drinks in 1971. Competitors

sprang up, threatening his business, more especially with the emergence of laser

disc-based machines in the 1980s: he reacted by successfully offering a major rival,

the Daiichikosho Company, his services in handling their machines.

Today, the word karaoke needs no translation. Its meaning in Japanese is “empty or

missing orchestra.” Roberto del Rosario, a Filipino national, was granted patents in

1983 and 1986 for a device generally known as the “karaoke machine.”

The most basic karaoke machine today has a microphone, means to alter the pitch

of recorded music and an audio output. Increasingly sophisticated models can be found in entertain-

ment hotspots; for example, karaoke boxes – small or medium-sized rooms or enclosed spaces rented

by the hour or half-hour in hotels, bars, clubs, lounges and restaurants. Daisuke Inoue, however, is par-

ticularly delighted with what he has heard about its healing powers in old people’s homes, hospitals,

therapy or, generally, in the private lives of the depressed and lonely. It is a way to let go, to feel better.

Or to have a chance to realize that secret desire to perform, no matter how well you sing.

More recently, he has invented and sold a device which releases chemicals to kill the cockroaches that

enter karaoke machines, building nests and chewing wires. His latest invention is an environment-

friendly pot that electrolyzes water for washing laundry, dishes and even mouths, without detergents

or chemicals: this time round he is using the national and international patent system.

THE FATHER 
OF KARAOKE
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Ben Harney (1872-1938). A musician, songwriter

and pioneer of ragtime music, born in Tennessee,

Benjamin Rober tson “Ben”

Harney’s early songs were great

hits and the sheet music of

“Cake Walk in the Sky” is the first

written example of vocal rag-

ging. In 1897, Ben Harney’s Rag

Time Instructor was published,

giving the first description of

how to improvise ragtime mu-

sic by syncopating popular

tunes. In 1924, the New York

Times wrote that Ben Harney

“probably did more to popular-

ize ragtime than any other person.”

C.J. Dennis (1876-1938). Australia’s Clarence James

Dennis published his first poem at the age of 19.

His most famous work, The Sentimental Bloke, sold

65,000 copies in its first year of publication (1916).

The Songs of a Sentimental Bloke, one of numerous

spin-off publications, describes the day-to-day

adventures of a man, his girl Doreen and friend

Ginger Mick. The Sentimental Bloke was adapted as

a stage play, silent movie, sound movie and musi-

cal; the title character even featured on a series of

Australian stamps in the 1980s.

Sir Muhammed Iqbal (1877-1938). Born in what is

now Pakistan into a deeply reli-

gious family, Muhammed Iqbal

travelled and studied widely,

obtaining qualif ications in 

philosophy, English literature,

Arabic and law from various in-

stitutions in Europe. Widely re-

ferred to as Allama (the schol-

ar) Iqbal, his Urdu and Persian

poetry is regarded among the

greatest of the modern era,

and the anniversary of his birth

is marked as a national holiday

in Pakistan to this day.

Sir Henry Newbolt (1862-1938). The Englishman

Henry Newbolt graduated from Oxford and prac-

tised law until 1899. He published his first novels

in the early 1890s, but his literary reputation was

not established until the publication of Admirals

All, a set of ballads produced in 1897. The best

known of these is “Vitaï Lampada,” a ballad about

a future soldier who learns stoicism from playing

cricket. The poem was highly regarded during the

First World War, but became heavily satirized by

soldiers returning from the Western Front. The po-

et was knighted in 1915, and awarded the

‘Companion of Honour’ seven years later.

Grey Owl (1888-1938). Born in England and

brought up in Hastings by his grandmother and

aunts, Archibald Belaney left school at 16 and

moved to Canada. Once there, he changed his

identity to that of “Grey Owl,” telling people he

was the son of an Apache woman and had emi-

grated from the US to join the Ojibwa. After sev-

eral years working as a wilderness guide and for-

est ranger, Grey Owl started to publish his

writings about wilderness life, which promoted

environmentalism and nature conservation. Grey

Owl even toured England in Ojibwa costume to

publicize his works and lecture on conservation-

ism. His aunts recognized him but chose to re-

main silent. It was only after his death in 1938 that

doubts arose over his native-American identity.

Discovery of his deceit led to the withdrawal of

some of his books from publication and disillu-

sionment with his conservationist causes.

E.C. Segar (1894-1938). American cartoonist Elzie

Crisler Segar, creator of “Popeye the Sailor,” 

was determined to make his way as a cartoonist.

At the age of 18 he invested US$20 in a corre-

spondence course in cartooning and, after a day’s

work as a film projectionist, he would “light the 

oil lamps” and immerse himself in his course until

the early hours of the morning. His first comic,

“Charlie Chaplin’s Comedy Capers,” was publish-

ed in 1916. He moved east to work for the 

WELCOME TO THE
PUBLIC DOMAIN
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Jurisdictions with a 70-year period of post-mortem copyright protection will be welcoming into the pub-

lic domain this year a wealth of works from authors, artists and musicians who died in 1938*. This selec-

tion was compiled once again (see WIPO Magazine 1/2008) by MIRIAM PHILLIPS, a student of music at

Cambridge University, UK, for the IPKat weblog.



New York Journal, draw-

ing “Thimble Theatre.”

The strip featured Olive

Oyl, Castor Oyl and Ham

Gravy. It was not for an-

other 10 years, in 1929,

that the enormously

popular Popeye joined

their ranks. After Segar’s

early death at the age of 43, his assistant Bud

Sagendorf continued to produce the comic.

Kasym Tynystanov (1901-1938). At the time of

Kasym Tynystanov’s birth, the level of literacy

among Kyrgyz nomads was approximately two

percent and the Kyrgyz people had no written

language, but he learned to read and write Arabic

from his father. Following the Soviet Revolution,

he sought further education in Almaty. While still

studying in Tashkent, he started to develop the

first Kyrgyz alphabet. His poetry and prose began

to appear in Kazakh newspapers, printed in his

new Kyrgyz script, and his songs became very

popular with Kyrgyz youth. In 1924, after the ap-

proval of the new alphabet, he created the first

Kyrgyz readers for primary schools. Some 90 per-

cent of the terminology created by Kasym is still

in use today. He became the first Kyrgyz Minister

for Education and established the country’s edu-

cation system.

César Vallejo (1892-1938). César Vallejo published

only three books of poetry, but he is considered

one of the influential poets of the 20th century.

One of 11 children, he was born in a village in the

Peruvian Andes. The exploitation of agrarian

workers that Vallejo witnessed while working on a

sugar plantation, greatly impacted his political

views. In 1916, he moved to Lima where he

worked as a schoolteacher and met the artistic

and political vanguard. He first poetry collection

was published in 1919. But the years that fol-

lowed were disastrous: he had an affair, lost his

job, his mother died and he served a short prison

term. When he emerged in 1922, he produced

Trilce, which remains one of the most radically

avant-garde collections in Spanish literature.

Influenced by the Spanish Civil War, his last burst

of poetic activity came in the late 1930s.

Wang Zhen (1867-1938). Wang Zhen, a modern

Chinese artist of the Shanghai school, was a close

disciple of the painter Wu Changshuo, who be-

came his mentor. Some even claim that certain

paintings attributed to Wu Changshuo are actual-

ly by Wang Zhen. Wang Zhen spent most of his

life in Shanghai. He was an expert calligrapher as

well as a painter. He specialized in portraying

flowers, birds and Buddhist subjects. Wang Zhen’s

paintings were particularly popular in Japan,

where he had greater success than among his

compatriots.

Zitkala-Sa (d.1938). Zitkala-Sa, which translates as

Red Bird, was a Native American writer, editor, mu-

sician, teacher and political activist. She was

raised in South Dakota on the Yankton Sioux

Reservation until the age of eight when she was

removed from the Reservation to attend a board-

ing school in Indiana. After studying at the Boston

Conservatory of Music, Zitkala-Sa composed the

first American-Indian grand opera, The Sun Dance,

in 1913. While working as a teacher in Boston, she

began to publish short stories and autobiograph-

ical anecdotes that were serialized and later pub-

lished in a collection called American Indian Stories.

In her later years, Zitkala-Sa’s works were more

political. She published monthly articles and a

number of books depicting the hardships of be-

ing forced to leave home for boarding school,

and the alienation she felt in both worlds.

* Note. The term of

copyright protection can

be affected by other

rules in various

countries.  In some

countries, for example,

the term has been

temporarily prolonged

because works could not

be exploited during

wartime.  The term will

also be longer for works

co-authored with

another person whose

term of protection has

not yet expired.  It is

advisable always to

check carefully the

status of a work in light

of the applicable

national legislation

before using it without

authorization.
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The publication of a book on industrial designs occurs less frequently than on any other area of intel-
lectual property. The publication of a book on African law is even less frequent, so a publication that
discusses both subjects, such as this one by Stéphanie Ngo Mbem, is to be welcomed.

Despite the fascinating complexities of industrial design law, arising from its position on the border be-
tween industrial property and copyright, its status as the most neglected area of intellectual property
is well known. The overriding significance that this area of law presents for the development of African
countries – which generate a substantial number of aesthetic creations, but few patentable inventions
– is, however, less well known. Despite beliefs, sometimes discussed ad nauseam, concerning the effect
patents have on development in these countries in terms of technology transfer, it is too often forgot-
ten that the patent system barely helps to stimulate local innovative activity in Africa, at least as things
stand at present. Drawing these facts to our attention is not the least of this book’s merits. Indeed, al-
though this timely work concentrates on the 16 sub-Saharan African countries that are members of the
African Intellectual Property Organization (OAPI), many of the points it elaborates are valid for the en-
tire African continent, if not the developing world in general.

Anyone looking for general information on the OAPI system will find the first part of this book very use-
ful. It also presents very interesting legal analyses of the development of design protection in this re-
gional intellectual property system, as well as of its practical application. The author analyzes, in partic-
ular, possible reasons for the low level of usage of the OAPI registration system, such as lack of
knowledge about the existence of design protection and lack of funds for paying filing fees.

Having proposed a diagnosis of OAPI design law and its application, the author goes on to suggest
both long and short term remedies in the second part of the book. The final parts of the work focus on
the role of both international law and OAPI member states. At the international level, the author sug-
gests that, in addition to the need for greater harmonization of design legislation, special and differen-
tial treatment should be given to developing and, in particular, African countries, especially in the ar-
eas of technical assistance and access to markets for products that incorporate industrial designs. OAPI
member states should be directly involved through awareness-raising activities and promotion of de-
signers’ achievements as well as through initiatives offering assistance to sectors interested in exploit-
ing designs; finally, member states should make their legal systems more reliable and reinforce their
methods of fighting counterfeiting.

The book’s general conclusion asks whether the OAPI design system facilitates development in OAPI
member states. The response is balanced, insofar as the evolution of legislative texts shows that con-
cerns about development are increasingly present but that much remains to be done in this area.
Stéphanie Ngo Mbem’s many proposals will be valuable for the next revision of OAPI legislative texts.
Hopefully, they will be fully considered as part of this revision, which would mean that this book would
not remain theoretical but could have a real impact on the evolution of design law within OAPI and
could help to strengthen the contribution that this area of law can and should make to the economic
and social development of the countries in question.
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Following publication of

the ar t ic le  “STRAP and

CLAMP – Nigeria Copyright

Commission in Action” in

WIPO Magazine 5/2008, I

am writing to inform you of

the De -K l iente l  Music

Initiative. De-Klientel Music, an Abuja-based

music label, has designed a radio program that

will run on the popular Lagos-based Wazobia

95.5 FM. The program is intended to be a plat-

form through which to support NCC and STRAP

in the eradication of piracy.

The one-hour radio program will be called 9ja

(Naija) Top 10 and will promote Nigerian music

and artists through features, a countdown and

a segment with a star artist and an audience-

voted legend. The key segment will be a 20-

minute slot dedicated to live interviews with

NCC and STRAP officials as well as record label

owners, entertainment lawyers, marketing ex-

perts, distributors and other stakeholders.

The program will boost consciousness of the

fight against piracy and infringement of intel-

lectual property, enlighten and educate the

general public, while informing that ignorance

of piracy is not an excuse in the course of pros-

ecution. It will also consolidate awareness of the

efforts of NCC and STRAP, expose pirates and

their tactics, improve market standards, protect

the interests of the stakeholders and ensure the

growth of the entertainment industry.

This initiative – organized in collaboration with

NCC, STRAP and entertainment stakeholders –

will help sustain wealth creation and opportu-

nities throughout the entertainment industry.

From Adans Osilama,

De-Klientel Music,

Nigeria
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Patent numbers and inventor’s information

First of all, I would like to congratulate you on the quality and clarity of the articles published in

the WIPO Magazine. The themes you develop are often discussed in our weekly meetings.

However, you often refer to different inventions from various countries without providing any pre-

cision on the patent numbers or the name of the inventor. It would add more value to the inven-

tion and open up further avenues for its commercial exploitation if you provided this information.

Ammonia Synthesis

I thoroughly enjoyed the article “Ammonia Synthesis – The double-edged

sword” and look forward to future publications concerning such issues. The

conclusion was interesting – ammonia synthesis being a “double-edged

sword” saving lives through increased food production but also accelerating

production of TNT which brought death to many. I cannot fathom where we

would be today without such a process even bearing in mind the environ-

mental concerns.
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From Anibal R. Cabrera,

Argentine Association of

Inventors, Argentina

From Shiva R. Maharaj,

Intellectual Property

Office, Ministry of Legal

Affairs, Trinidad &

Tobago



International patent filings under the Patent Cooperation Treaty (PCT) grew by 2.4 percent in 2008, to

nearly 164,000 (provisional estimate) applications. While the rate of growth was modest, compared to

the average 9.3 percent rate of growth in the previous three years, the total number of applications for

2008 represents the highest number of applications received under the PCT in a single year.

Monash University in Clayton, Australia, has developed a nano-robot 250 nanometers in diameter - the

thickness of 2 or 3 strands of hair.  Proteus, so-named after the miniature submarine in the science fic-

tion movie “Fantastic Voyage,” can, potentially, be injected into the body and maneuvered by remote

control to perform brain surgery or unblock blood vessels. The difficulty is in motorizing the robot so

that it can withstand currents in the bloodstream and perform the expected tasks – making incisions

or chiseling.  Researchers believe that they will be able to use waves with a power of 2 to 3 watts to op-

erate Proteus. 
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IN THE NEWS

Move over Monopoly, Scrabble and Checkers, there is a new board game in town: Anaryst™

– The Intellectual Property Game. Created by Mr. Pravin Anand, of the Anand and Anand

law firm in New Delhi, India, the game is aimed at those 12 years’ old and above. It can be

played by 2 to 4 players, who receive equal amounts of Ana (the board game currency) at

the start of the game. Four industry areas – automobiles, beverages, computer systems

and pharmaceuticals – are represented on the board. Each player chooses his industry at

the start of the game and is given a card which shows the industry’s IP portfolio, which he will have to

acquire as he goes around the board. Trespassing fines must be paid by players who fall on an industry

square that is not their own. Players can buy the IP of an industry that is not their own, but should be-

ware as they then become patent trolls! 

IP Board Game

The King of Thailand, His Majesty

King Bhumibol Adulyadej, received

on January 14 the WIPO Global

Leader Award in recognition of his

extraordinary commitment to pro-

moting intellectual property and

his important contribution to socie-

ty as a prolific inventor. The award

was presented by WIPO Director

General, Mr. Francis Gurry, at a cere-

mony at the Klai Kangwon Palace in

Hua Hin, Thailand.

The King of Thailand is an acclaimed

artist with a portfolio of over 1,000

works, including paintings, photos

and musical and literary works. He is

also an accomplished inventor,

holding over 20 patents and 19

trademarks. Many of His Majesty’s

inventions, which include a water

aerator and artificial rainmaking

technology, have generated con-

crete and practical benefits for rural

communities in Thailand. 

King of Thailand Receives WIPO Award

Global Economic Slowdown Impacts the PCT

His Majesty King Bhumibol
Adulyadej of Thailand is
presented with the WIPO
Global Leader Award by
WIPO Director General

Francis Gurry.
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Nanotechnology – Science fiction becomes reality



27

The government of New Zealand and Ngati Toa, a

tribal community (or, “iwi”), signed an agreement

on February 12 to settle their historical Treaty of

Waitangi claims. This agreement contains a spe-

cial provision for the Ka Mate haka, a traditional

Maori dance form and cultural expression. Ngati

Toa’s ancestor, Te Rauparaha, composed the

dance. The iwi’s concern is with the inappropriate

use and commercial exploitation of the haka

which was used in a 2006 Fiat commercial and a

recent Hollywood movie about rugby, Forever

Strong. The settlement, which still needs to be

transposed into legislation, records “the signifi-

cance of the haka.”

The agreement will not affect the popular per-

formance of the haka by the All Blacks, New

Zealand’s rugby team, or its use by fellow New

Zealanders. “It’s when it is appropriated for quite

explicit commercial exploitation that we would

want to have some sort of say,” said an iwi

spokesperson.

WIPO’s Intergovernmental Committee on Intellec-

tual Property and Genetic Resources, Traditional

Knowledge and Folklore (the IGC) is examining the

international dimension of issues such as those

canvassed in this agreement. In 1998, WIPO con-

ducted a fact-finding mission to New Zealand and

met with several Treaty of Waitangi claimants to

hear their concerns and aspirations.

Source www.nzherald.co.nz

Happy 50th Barbie™

Barbie will celebrate her 50th

birthday on March 9, which

marks the opening day of the

American International Toy Fair

in New York where she made

her debut in 1959. The doll was

inspired by the German doll Bild

Lilli, itself inspired by a character

in a German newspaper comic

strip. Ruth Handler, wife of Elliot,

a co-founder of Mattel Inc., pur-

chased three Bild Lilli dolls while

vacationing in Europe in 1956.

When she got home, she gave

one to her daughter Barbara

and the other two went to

Mattel where the design was re-

worked – thus Barbie, named af-

ter Ruth’s daughter, was born.

Like Bild Lilli, Barbie was tall and

slim with long legs and a tiny

waist. No other doll in the

American market looked like

her. She was an instant success;

Mattel sold some 350,000 dolls

in the first year of production.

Over the years, over a billion

Barbie dolls have been sold in

150 countries – Mattel claims

that three are sold every second.

Mattel acquired rights to Bild

Lilli in 1964 and stopped its pro-

duction. But Barbie has remain-

ed a subject of controversies –

many of which now center on

the unrealistic body image she

presents to young women  –

and lawsuits. The most recent of

these was launched by Mattel

against MGA Entertainment Inc.,

makers of Bratz dolls. Mattel

won a court order banning MGA

from selling the infringing Bratz

doll on December 3, 2008, a de-

cision that MGA announced it

would appeal.

Barbie sales are still going

strong – she remains the most

popular doll for girls. But she

may need freshening up for

her 50th birthday; last year’s

fourth quarter sales worldwide

fell 21 percent. 

IP Rights to Ka Mate

1959 2009
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NEW PARTIES TO
WIPO-ADMINISTERED
TREATIES IN 2008

In the field of industrial property

Paris Convention for the Protection

of Industrial Property (1883):

Thailand (1); bringing the total

number of States to 173.

Patent Cooperation Treaty (PCT)

(1970): Sao Tome and Principe

(1); bringing the total number of

States to 139.

The Madrid system for the

International Registration of Marks

(Madrid Agreement (1891) and

Madrid Protocol (1989)): Bosnia

and Herzegovina, Ghana,

Madagascar and Sao Tome and

Principe (4) adhered to the Madrid

Protocol; bringing the total

number of States/IGOs to 78.

Trademark Law Treaty (TLT) (1994):

Honduras, Costa Rica and El

Salvador (3); bringing the total

number of States to 42.

Singapore Treaty on the Law of

Trademarks (2006): Australia,

Bulgaria, Denmark, Kyrgyzstan,

Latvia, Republic of Moldova,

Romania and United States of

America (8); bringing the total

number of States to 10. The

Singapore Treaty will enter into

force on March 16, 2009.

Strasbourg Agreement Concerning

the International Patent

Classification (1971): Bosnia and

Herzegovina (1); bringing the

total number of States to 59.

Nice Agreement Concerning the

International Classification of

Goods and Services for the Purposes

of the Registration of Marks (1957):

Jordan (1); bringing the total

number of States to 83.

Vienna Agreement Establishing an

International Classification of the

Figurative Elements of Marks

(1973): Jordan (1); bringing the

total number of States to 25.

Budapest Treaty on the

International Recognition of the

Deposit of Microorganisms for the

Purposes of Patent Procedure

(1977): Bosnia and Herzegovina,

Costa Rica, Peru and Jordan (4);

bringing the total number of

States to 72.

Hague Agreement Concerning the

International Deposit of Industrial

Designs (1925): Bosnia and

Herzegovina, Bulgaria, Denmark,

Ghana, Lithuania, Oman, Sao

Tome and Principe, Syrian Arab

Republic and the African

Intellectual Property Organization

(OAPI), (9) adhered to the 1999

Geneva Act of the Hague

Agreement; bringing the total

number of States/IGOs to 34.

Patent Law Treaty (PLT) (2000):

Australia and Switzerland (2);

bringing the total number of

States to 19.

In the field of copyright and

related rights

Berne Convention for the Protection

of Literary and Artistic Works

(1886): Yemen (1); bringing the

total number of States to164.

Rome Convention for the

Protection of Performers, Producers

of Phonograms and Broadcasting

Organizations (1961): Tajikistan

(1); bringing the total number

of States to 87.

WIPO Copyright Treaty (WCT)

(1996): the Russian Federation,

Switzerland, Trinidad and Tobago

and Turkey (4); bringing the 

total number of States to 68.

WIPO Performances and

Phonograms Treaty (WPPT)

(1996): Republic of Korea,

Russian Federation, Trinidad

and Tobago, Turkey, Uruguay

and Switzerland (6); bringing

the total number of States to 68.

Brussels Convention Relating to

the Distribution of Programme-

Carrying Signals Transmitted by

Satellite (1974): Honduras,

Republic of Moldova and Oman

(3); bringing the total number

of States to 33.

Nairobi Treaty on the Protection of

the Olympic Symbol (1981):

Hungary (1); bringing the total

number of States to 47.

During 2008, 51 instruments of accession or ratification of treaties administered by WIPO were deposit-

ed with the Director General of WIPO. The treaties and new adherents are as follows:



Patent Cooperation Treaty (PCT) and Regulations under the PCT

(as in force from January 1, 2009)

English No. 274E, French No. 274F
20 Swiss francs (plus shipping and handling)

The Enforcement of Intellectual Property Rights: A Case Book – 

2nd Edition

English No. 791E
70 Swiss francs (plus shipping and handling)

The Economics of Intellectual Property – Suggestions for Further

Research in Developing Countries and Countries with Economies in

Transition

English No. 1012E
30 Swiss francs (plus shipping and handling)

The International Patent System in 2007 – PCT Yearly Review

German No. 901G
Free of charge

Guide to WIPO Mediation

Chinese No. 449C
Free of charge

NEW PRODUCTS

Learn from the Past, Create the Future: Inventions and Patents

Chinese No. 925C
Free of charge

Purchase publications online: www.wipo.int/ebookshop
Download free information products: www.wipo.int/publications/
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Orders should indicate: 
(a) the number or letter code of the publication desired, the language, the number of copies
(b) the full address for mailing
(c) the mail mode (surface or air).
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